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This	dissertation	explores	 the	narratives	of	Tommaso	Buscetta	 (Italy’s	 first	









narratives	 (biographies	 and	 docudramas,	 mainly),	 this	 dissertation	 provides	 an	
analysis	of	 the	 tenacity	 of	 apologist	mafia	 narratives	 and	 their	 implications	 in	 the	
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303	Pietro	Orsatti,	“L’occasione	persa	da	Bellocchio	nell’affidarsi	allo	stereotipo	del	Buscetta	traditore	
eroico,”	Antimafia	Duemila,	May	19,	2016,	last	accessed	October	31,	2018,		
http://www.antimafiaduemila.com/home/rassegna-stampa-sp-2087084558/114-mafia-flash/60405-l-
occasione-persa-da-bellocchio-nell-affidarsi-allo-stereotipo-del-buscetta-traditore-eroico.html	
304	Orsatti.	“banalizzando,	proprio	perché	si	affida	a	uno	stereotipo,	una	figura	che	va	ben	oltre	la	semplice	
appartenenza	a	Cosa	nostra	e	al	suo	pentimento,	o	meglio	alla	sua	collaborazione	con	la	giustizia	italiana	e	
statunitense.”	
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territory	is	still	ripe	for	analysis	of	the	past,	and	the	docudrama	genre	is	omnipresent	in	
contemporary	visions	of	a	history	still	being	written.			
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Conclusion	
	
In	this	brief	conclusion,	I	would	like	to	return	to	the	first	question	asked	by	this	
dissertation:	Why	Tommaso	Buscetta?	As	I’ve	aimed	to	show,	Buscetta	matters,	not	only	
because	of	his	exceptional	choice	and	deposition,	but	as	a	token	through	which	to	
understand	cultural,	social,	and	political	discourses	surrounding	the	Mafia	in	the	20th	
Century.	Beyond	this	unique	field	of	organized	crime,	however,	the	Buscetta	narrative	and	
its	expansion	across	media	allows	for	deeper	understanding	of	the	constructed	nature	of	
public	discourses.	By	focusing	on	the	singular	figure	of	Buscetta,	I	was	able	to	pinpoint	key	
moments	in	this	multivocal	and	pluriannual	character	construction,	honing	in	on	the	
literary	and	media	processes	at	play. 
	 With	the	approach	of	isolating	key	moments	in	the	character	construction,	I	sought	
to	understand	whether	the	processes	at	play	varied	drastically,	or	if	there	was	some	hidden	
communality	at	their	center.	A	number	of	tensions	arose	in	an	initial	uninformed	reading	of	
my	primary	text	selection,	and	that	which	interested	me	the	most	was	that	between	the	
personal	model	of	storytelling	(with	all	its	caveats	of	subjectivity	and	personal	memory)	
and	the	seemingly	more	sober	discourses	tied	to	the	historical	record.	I	aimed	to	
understand	how	these	tensions	were	treated,	and	ultimately,	I	argue,	veiled	through	unique	
genre	based	techniques.	Across	the	primary	texts,	I	discovered	a	continuous	veiling	of	the	
border	between	the	unique	fields	representation	(or	rather,	how	texts	portray	criminals)	
and	formulaic	and	‘sober’	approaches	to	writing,	reporting,	and	retelling	a	story	of	national	
and	international	importance.					 
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	 In	the	first	chapter,	which	is	a	premise	and	starting	point	for	the	following	chapters,	
I	discuss	how	literary	models	ultimately	inform	Buscetta’s	self-fashioning.	By	tracing	the	
development	of	the	mafia	myth	from	its	inception,	I	aimed	to	draw	out	continuities	
between	Buscetta’s	deposition	and	a	stagnant	vision	of	the	mafia	as	protectorate	that	
emerged	during	the	sociological	inquests	into	Sicily	upon	the	birth	of	the	Italian	nation.	By	
discussing	first	how	this	myth	was	related	to	sociological	inquiries,	and	then	was	
developed	through	literature,	I	found	that	the	autobiographical	act	was	imbued	in	the	same	
tradition,	and	caused	Buscetta’s	deposition	to	read	as	a	construction	of	a	positive	
and		folkloric	monument	to	the	self	and	to	an	anachronistic	mafia.		 
	 In	chapter	two,	still	concerned	with	these	ideas	of	mythologies	and	representation,	I	
turned	my	attention	to	Maxi	Trial	portrayal	in	the	printed	press.	Working	with	the	idea	of	
celebrated	criminality	and	Robin	Hood	criminals,	I	aimed	to	understand	the	complex	
discourses	surrounding	Buscetta	and	the	Corleonese	mafia	at	trial.	Through	my	analysis,	I	
saw	Buscetta	as	being	a	pivotal	character	through	which	the	mafia	myth	was	continued	in	a	
crucial	moment	in	Italian	history.	While	many	of	the	tropes	of	the	mafia	were	originally	
confined	to	the	constraints	of	the	literary,	the	trial	could	have	been	a	significant	moment	to	
start	questioning	these	constructions.	Instead,	trial	coverage	across	the	press	reinforced,	
above	all,	the	idea	of	a	temporal	division	between	an	innocuous	past	mafia	and	a	modern,	
gruesome	devolution	of	previous	honor.				 
	 Continuing	with	this	thread	of	representation,	in	chapter	three	I	examined	three	co-
produced	texts	in	which	Buscetta’s	personal	life	became	the	focal	point.	By	pairing	these	
texts	with	theories	of	coauthorship	and	celebrity,	I	determined	that	the	coauthors	
ultimately	authorized	Buscetta’s	version	of	history.	Through	the	interview	and	
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collaborative	process,	sociologists	and	mafia	experts	alike	entrusted	themselves	to	the	
pentito,	allowing	his	vision	of	the	past	to	stand	in	for	critical	(and	juridical)	analysis	of	his	
statements.	Typical	of	celebrity	biographies,	Buscetta’s	self-rendering	was	protected	by	his	
interlocutors;	in	lieu	of	any	formal	education	on	the	topic,	his	life	experiences	constituted	
his	role	of	mafia	expert.	In	the	case	of	Biagi’s	Il	boss	e’	solo,	Buscetta’s	descriptions	of	his	
mafia	and	his	choices	to	leave	it	precede	the	conclusion	of	the	Maxi	Trial.		With	this	
constant	blending	of	personal	and	political,	Buscetta’s	story	is	not	unique	to	the	celebrity	
biography	genre:	for	this	reason,	it	offers	an	opportunity	for	analyzing	how	formulaic	
representations	(in	this	case,	based	in	the	mafia	myth)	inform	public	opinion	and	
understanding	across	the	board.	 
	 In	my	reading	of	docudramas	made	upon	the	death	of	Giovanni	Falcone,	I	
considered	the	effect	of	the	Buscetta	narrative	as	it	made	its	first	cinematic	appearances.	
With	Ferrara’s	1993	Giovanni	Falcone	instapic,	I	saw	that	Buscetta’s	story	was	largely	taken	
at	face	value	and	became	a	way	through	which	Falcone	as	national	and	sacrificial	hero	
could	be	bolstered.	This,	of	course,	was	not	the	only	film	that	features	the	Falcone-Buscetta	
pairing,	and	so	an	analysis	of	their	joint	appearances	allowed,	again,	for	a	reflection	on	
tensions	between	representation	and	history.	Through	a	consideration	of	generic	
tendencies	of	docudrama,	I	was	able	to	understand	how	the	figure	of	Buscetta	in	its	various	
iterations	inform	viewerships	ideas	of	Falcone	as	a	melodramatic	hero	at	odds	against	not	
only	a	corrupt	faction	of	society	but	also	against	his	own	colleagues.	 
The	self-rendered	Buscetta	expanded	across	media	and	became	a	recognizable	
token	for	evaluating	the	efficacy	of	Italian	justice	and	politics	between	1986	and	1992.	By	
tracing	the	commonalities	and	differences	in	narratives	from	different	time	periods,	I	
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aimed	to	show	that	similar	and	culturally	embedded	notions	were	at	the	basis	of	his	own	
monument	to	the	self,	notions	that	in	turn	were	focal	points	for	others	to	evaluate	his	role.		 
	 In	this	work,	many	issues	of	sustained	global	importance	come	to	light:	the	role	of	
the	press,	justificatory	self-produced	mythographies,	and	the	celebrification	of	criminals	
consistently	inform	(oftentimes	in	a	veiled	and	formulaic	manner)	our	media	landscape.	It	
is	essential	to	critically	assess	and	question	the	validity	of	stories	we	see	in	print	and	on	
screen	to	assess	the	driving	ideologies	behind	them.	While	in	my	dissertation	I	focus	on	the	
figure	of	Buscetta,	I	believe	that	the	methodology	used	here	could	be	applied	to	any	range	
of	newsmaking	individuals	or	groups.	A	common	catchphrase	in	2019	is	that	
‘Representation	Matters,’	and	while	this	phrase	is	usually	intended	to	push	for	greater	
visibility	for	the	underrepresented,	it	also	points	to	the	fact	that	representation	speaks	
deeply,	connects	to	systems	of	power	already	in	place,	and	therefore	should	be	treated	with	
extreme	care	and	consciousness.			 
	 While	I	have	looked	at	Buscetta	mainly	from	a	concern	of	representation	and	its	
tensions	with	historical	truth,	there	are	countless	albeit	divergent	approaches	to	these	
primary	materials.	Many	of	the	sources	I	worked	with	were	available	only	in	archives	in	
Italy,	and	in	the	Italian	language;	through	my	research	and	translations	I	sincerely	hope	
that	the	Buscetta	monument	is	opened	up	to	further	analysis.	His	story	is	steeped	in	many	
disciplines,	and	could	provide	fruitful	readings	from	perspectives	of	gender	studies,	
transnational	cinema,	and	media	studies.		
	
 
207 
Bibliography	
	
Albano,	Vittorio.	La	mafia	nel	cinema	siciliano:	da	In	nome	della	legge	a	Placido	Rizzotto.	
									 Manduria:	Barbieri,	2003.	
Abet,	Antonio.	Pentiti	di	Mafia	e	Camorra-	normative	premiali	e	modelli	giurisdizionali.	
Napoli:	Camera	degli	avvocati	penali,	1985.	
Andretta,	Marzia.	“I	Corleonesi	E	La	Storia	Della	Mafia.	Successo,	Radicamento	E		
Continuità.”	Meridiana	54	(2005):	211–232.		
Angelini,	A.	Uno	Sguardo	Dal	Bunker.	Siracusa:	Ediprint,	1987.		
Arlacchi,	Pino.	Addio	Cosa	Nostra:	i	segreti	della	mafia	nella	confessione	di	Tommaso		
Buscetta.	Milano:	Rizzoli,	1996.	
———.	Gli	uomini	del	disonore.	La	mafia	siciliana	nella	vita	del	grande	pentito	
(Antonio	Calderone).	Milano:	Rizzoli,	1992.	
Asnaghi,	Laura.	“Sfila	il	look	Buscetta.”	La	Repubblica,	28	June	1994,	
http://ricerca.repubblica.it/repubblica/archivio/repubblica/1994/06/28/sfila-il-
look-buscetta.html	
Atti	convegno	internazionale:	Mafia	e	potere :	società	civile,	organizzazione	mafiosa	ed		
esercizio	dei	poteri	nel	Mezzogiorno	contemporaneo.	Soveria	Mannelli,	IT:	
Rubbettino,	1983.	
Banfield,	Edward	C.	Moral	Basis	of	a	Backward	Society.	New	York,	NY:	Free	Press,	1967.	
Beverley,	John.	Against	Literature.	Minneapolis:	University	of	Minnesota	Press,	1993.	
Biagi,	Enzo.	Il	boss	è	solo.	Milan:	Mondadori,	1993.	
Blando,	Antonino.	“Percorsi	Dell’antimafia.”	Meridiana,	no.	25	(1996):	77–91.	
	
 
208 
Bolzoni,	Attilio.	Parole	d’onore.	Milan:	BUR,	2011.	
Breschi,	Donatella.	L’Immaginario	mafioso:	la	rappresentazione	sociale	della	mafia.	Bari:		
Edizioni	Dedalo,	1986.	
Brook,	Peter.	The	Empty	Space:	A	Book	About	the	Theatre:	Deadly,	Holy,	Rough,	Immediate.		
New	York,	NY:	Simon	and	Schuster,	1996.	
Brottman,	Mikita.	“‘Everybody	loves	somebody:	The	A&E	‘Rat	Pack’	Biographies.”		
Biography	23,	no.	1	(2000):	160–75.	
Buonanno,	Milly.	Faction:	Soggetti	Mobili	e	Generi	Ibridi	Nel	Giornalismo	Italiano	Degli	Anni		
Novanta.	Napoli:	Liguori,	1999.	
———.	La	Fiction	Italiana:	Narrazioni	Televisive	E	Identità	Nazionale.	Roma:	
Laterza,	2012.		
Buscetta,	Tommaso,	Leonardo	Messina,	Gaspare	Mutolo,	and	Luciano	Violante.	Mafia	E		
Potere.	Roma:	L'Unità,	1993.		
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